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[ Overseas Affairs Department, Sogetsu Foundation ]    E-mail: overseas@sogetsu.or.jp     FAX: +81-3-3405-4947

Information

< Calendar of Events 2021 >

Iemoto 20th Anniversary

●Celebrati on Sogetsu Exhibiti on
Space of Creati on 2021
Apr. 1- Sep.20 @ Sogetsu WEST  
*Schedules above are subject to change.

The 102nd Sogetsu Annual Exhibiti on
“My Story  - Flowers and Me”
Aft er a gap of two years, the Sogetsu annual exhibi-
ti on is back! 
Together with the Iemoto’s solo exhibiti on at the 
Atelier, the 102nd exhibiti on will be a bright and 
colourful event to end the year 2021.
Date: November 11(Thu) – December 10(Fri), 2021 
Hours: 10:30 - 17:30 (Last admission is 17:00)
Venue: Sogetsu Plaza and Lounge @Sogetsu Kaikan
Admission: Free
*Following the offi  cial guidance, we can only accept 
applicati ons from domesti c STA members. Thank you 
for your understanding.
<Special Photo Exhibiti on>
How about placing your Ikebana photo shown on the 
display instead?
For details of the photo exhibiti on, please visit the 
STA members site; 
htt ps://members.sogetsu.or.jp/en/login/

*Schedules above are subject to change

< Noti ce for the Branches/ Study Groups > 

[ Welcome ] Branch/ Study Group event announce-
ment/report on Sogetsu website
Now many offi  cial groups plan to hold their event 
online(exhibiti on, demonstrati on, workshop etc.) 
Why not invite other overseas members to them by 
announcing the event on Sogetsu Website? 
It would be a great chance to see what other Sogetsu 
friends are doing anywhere in the world.
Download the announcement/report form online:
htt ps://www.sogetsu.or.jp/e/members/downloads/
reports

Leafl ets (English/ Chinese) 
The leafl ets for 2021 will be available in April. Each 
Branch/SG will be enti tled to 200 complimentary 
copies sent by air mail (printed matt er) on request. 
Download the order form online: 
htt ps://www.sogetsu.or.jp/e/members/downloads/
leafl ets

Complimentary Quarterly Magazine “Sogetsu”
From Autumn 2021, we will send Magazine “Sogetsu” 
two issues together to the directors/chairpersons. 
(ex. Send Autumn and Winter issues together and 

the same for Spring and Summer issues.)

Contact list of the Branches/SGs 
We have compiled the contact list of those Branches/
SGs who submit the consent lett er to the HQ.
For security reasons, we will give this list only upon 
request. Please download the request form, then 
send a fi lled-in form back to the HQ by e-mail.
Download the request form online: 
htt ps://www.sogetsu.or.jp/e/members/downloads/
forms
We update the list regularly so please let us know 
immediately if there is any change in your registered 
informati on.
If your branch/study group has NOT submitt ed the 
consent lett er and would like to join the list, please 
confi rm our privacy policy and send the form to the 
HQ by e-mail.
Download the Privacy policy and consent lett er form 
online:
htt ps://www.sogetsu.or.jp/e/members/downloads/
forms

Promoti on to the Branch 
Chennai Study Group, India, is promoted to Chennai 
Branch as of May 1. 
Our best wishes to the members of the Branch.

<Important>
●Please check your e-mail address and recepti on 
setti  ng on your PC or mobile phone.
Have you received e-mails from the HQ recently? If 
not, please check the following two points.

     Your e-mail setti  ng on “reject” e-mails. Are there 
any from “@sogetsu.or.jp” ?
     You changed your e-mail address since you regis-
tered as STA members?

Since January 2021, the HQ have sent several e-mails 
to ALL registered e-mail addresses of the STA mem-
bers.
However, we received so many “returned” e-mails 
every ti me. Mainly because they were invalid e-mail 
address or were rejected by your host server which 
recognized them as junk.
Connecti on by e-mail with members is vital for the 
HQ, especially since internati onal postal service is 
sti ll fragile in some areas.
Please check your recepti on setti  ng. You can confi rm 
your registered e-mail address by visiti ng “Profi le” 
secti on of the STA members site and the STA annual 
fee payment form (pink sheet).

Please contact Services for Membership Department 
for inquiries. We will appreciate very much your 
att enti on to this point. 

Services for Membership Department : members@
sogetsu.or.jp

The text book “Sogetsu Ikebana 1 - 2” in Chinese has been published. If 
you are interested in purchasing a copy, please contact the Publicati ons 
Department.
The textbook card is att ached on the back cover of Textbook.
Price: JPY2,000

●How to order Chinese Textbooks from overseas
Download the order form from Sogetsu Website.
htt ps://www.sogetsu.or.jp/e/columns/24438/
Fill in the necessary informati on and send it to Sogetsu Shuppan 
(publishing department) by e-mail or fax.
E-mail  shuppan@sogetsu.or.jp
FAX  81-3-5770-5607

Information

“Sogetsu Ikebana 1-2” in Chinese (written in simplified Chinese along with Japanese )

[ news ] WEB IEMOTO SEMINAR for Sogetsu Teachers Association

< Special Programs >
Iemoto Special Demonstration to mark the 20th Anniversary of the Succession 

Streaming period  October 11 (Monday) - December 11 (Saturday) �	subject to chage)   

                            ��English subtitles version available

*You can watch any video(s) purchased as many ti mes as you like during the streaming period.
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[ Overseas Affairs Department, Sogetsu Foundation ]    
E-mail: overseas@sogetsu.or.jp     FAX: +81-3-3405-4947

The WEB IEMOTO SEMINAR started in 2020. Since then, three streaming vid-
eos have showcased the exquisite artistry and technique of Iemoto and the Master 
Instructors of the Sogetsu HQ.
This Autumn, we will release the “Iemoto Only” streaming video to commemorate 
her 20th anniversary of the succession. Don’t miss this memorial program and 
enjoy her exciting and meticulous demonstration to your heart’s content.
The details will be announced in October issue “So”, Sogetsu official website and 
SNSs. Please stay tuned!



the acrylic paints accentuated the venue. The Iemoto’s 
attention to detail was evident everywhere, from the 
display stand made of a combination of fossil wood 
and iron to the use of Japanese Washi paper on the 
walls, meaning that the entire venue could be enjoyed 
as a united single  piece of artwork.
During the exhibition period, the Iemoto was present 
at the venue and enjoyed engaging in conversation 
with visitors. “I hoped that through ikebana, people 
could connect emotionally with each other and free 
their hearts.” This exhibition conveyed such feelings 
of the Iemoto.
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Master Instructors of the HQ talk about 
their thoughts on ikebana and 
memorable episodes
I don’t think there is a predefined or set way of 
approach about how to create your arrangement.
In my case, it is the experience of seeing the materi-
al that counts most. Sometimes when I pick up some 
flower or branch, I am moved or inspired instan-
taneously on the spot. I find it engaging, exquisite, 
pleasing. I create my arrangement by putting these 
materials into the creation one by one and enjoy the 
transformation and development. It is thrilling to 
think about my next move.
On the other hand, there are also works based on 
meticulous consideration. I draw a sketch of the 
image, make a plan and go step by step by trial and 
error. However exact the process, the point is “not to 
go over the top”. I want my work to have an atmo-
sphere of effortlessness and imcompleteness, which 
I believe brings out the beauty of ikebana; the spark 
of life. 
Whichever way I work, I won’t settle back in a 
comfortable, pre-established harmonious world. I 
always bear this motto in mind, but how difficult it 
is to keep up!
The 3rd Iemoto Hiroshi said, “Don’t accumulate 
know-how.” Such words with depth and meaning. 
While being an ikebanist for many years, I uncon-
sciously stock knacks and knowledge inside me and 
sometimes rely on them in my creation.

Another unforgettable phrase from Iemoto Hiroshi. 
“What is good is good”, stated at the Iemoto class.
I hope I can create ikebana which makes people feel 
that way.

本部講師が語るいけばなへの思い、
心に残るエピソード
作品を作るのに決まったアプローチは無いと思っています。
私の場合、素材との出会いが大切です。植物なら手に取
った瞬間の感動、ヒラメキ、面白い、キレイ、好き、そんなとこ
ろから一枝挿す毎に次の展開が見えて来るって感じでしょ
うか。それとは別に時間をかけて作り上げてゆく作品もあり
ます。イメージデッサンを描き計画を立て一歩ずつ試行錯
誤しつつ進みます。しかし作り込み過ぎは極力避けます。ど
こかに抜け感、未完成感が欲しいのです。それがいけばな
が持つ生命力の発露につながると考えるからです。どちら
の作品を制作するにしても注意すべきは予定調和的な世
界でまとめないこと。心掛けていますが難しい。
宏先生の言葉、“引出しを作るな”。ウムとうなってしまいま
す。いけばなに長く携わればどうしても無意識の中に引出し
が出来ていくからです。
最後にもう一つの宏先生の忘れられない言葉。 “いいもの
はいいんだ”。家元研究会でのご発言です。そんなふうに
見る人に感じていただける作品が作れたら、と思います。

One Two Step
My life with Ikebana / Ryo Tazawa

Ryo Tazawa  Born in Yokohama, Kanagawa. She 
received her initial training of ikebana from her moth-
er Tazawa Tei. While she was studying oil painting 
at Joshibi University of Art and Design, she studied 
ikebana under Hayashi Eiri for nearly two years. After 
she was appointed as a master instructor of Sogetsu 
Headquarters in 1986, she has taught at the Iemoto 
Class, Teachers’ Workshop, Men’s Exclusive Class, refresher seminars 
and classes at cultural centers. She leads the Tazawa Class Shizuku-kai in 
Yokohama.

田澤 凉　神奈川県横浜に生まれる。母・田澤貞からいけばなのてほどきを受け、
女子美術大学洋画科在学中、林映里に約二年間師事。1986年草月会本部講師に
就任。家元教室講師、家元研究科講師、男子専科講師、補修セミナー講師、カルチ
ャー教室講師などを歴任。横浜にて田澤教室・雫会を主宰。
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20th Anniversary Akane Teshigahara Solo Exhibition “ RELEASE “
2021 is the special year for Sogetsu 
School, celebrating the 20th Anniversary 
of the 4th Iemoto, Akane Teshigahara. 
We are delighted to be back in Tokyo 
after her successful Solo exhibition “Con-
nect” in Sogetsu WEST.
Don’t miss her challenge to new expres-
sion and opening of Ikebana.

20th Anniversary
Akane Teshigahara Solo Exhibition
“ RELEASE ”

Date: November 12(Fri) - 17(Wed) 2021
Opening Hours: 10:30 – 17:30 (Last 
admission is 17:00)
Venue: Sogetsu Atelier @Sogetsu Kaikan 
Annex

Left: An arch of split bamboo at the entrance of the venue. It goes deep into the back.
Right: A piecework arranged with her original painting as the backdrop. 
The lines of dried Spathodea campanulata are beautiful.

You can enjoy the Akane Teshigahara Solo 
Exhibition “CONNECT” even more!

❶ The 3D online viewing will go live onto the 
Sogetsu School official website. Stills of the 
venue taken by a 360-degree panoramic camera 
will be released.
❷ A conceptual video will be available on the 
Sogetsu website and social media.
❸ The Autumn issue of the quarterly magazine 
Sogetsu, to be published on September 1st, will 
feature this solo exhibition.



I wonder if we would already be in the height of the 
heat wave when this August issue comes into your 
hands. We still have to wear masks, but please take 
care to avoid heatstroke and summer fatigue.
I just finished my solo exhibition, “CONNECT,” 
which was held at Sogetsu WEST from July 1st to 
4th in commemoration of the 20th anniversary of my 
succession as Iemoto. In fact, this was my first time 
holding a solo exhibition in Kansai region. We con-
sidered various venues, but came to the conclusion 
that Sogetsu WEST was the best choice. One of the 
characteristics of this place is its flexibility. Even the 
reception area is movable, and it is designed to be a 
very simple space when desks and other equipment 
are removed. Even though I had been here many 
times when celebrating its opening and holding my 
Teachers’ Workshop, the moment I saw the spacious, 
high-ceilinged, open space, I was instantly inspired to 
create, and focused on this with a fresh mind.
The first thing I focused on was the bamboo instal-
lation. A bamboo arch welcomed visitors, leading to 
undulating bamboo waves. When we want to curl the 
bamboo in that way, we have to form it into a spiral 
shape beforehand so that it naturally keeps that shape, 
but this time, the period was longer than we had orig-
inally planned because the event was postponed by 
a month due to the spread of the novel coronavirus. 
However, it worked very well. Thanks to the extended 
period of curling, the bamboo had more roundness 
and softer shades of green, so we were able to create 
a gentle space that gives the feeling of being wrapped 
in bamboo.
Also, having an exhibition in the summer is relatively 
rare for me. The materials were radically different 
from what I usually use for exhibitions, so I had to 
be creative in my approach, including that element. 
For the medium-size works, I dared to use only green 
materials in order to create the freshness of summer. 
However, in the case of the smaller works, I used a 
variety of colors for both the materials and the con-
tainers, and had great fun arranging them. All the 
glass veses for the smaller works were what I had 
made myself in March this year at a glass studio 
in Gunma. In the past, I had been more reserved in 
some aspects, thinking, “I don’t think that I can create 

this kind of design with glass.” This time, however, 
I was quite bold and aggressive from the prelimi-
nary sketches. And I’m really happy to find that they 
turned out to be just as good as, if not even better than 
I had expected. I learned once again the importance of 
communicating my wishes properly.
Naturally, at a solo exhibition, only my work is dis-
played. I must calculate many things, such as how 
to arrange the pieces and how to balance them with 
the space. This made me feel more self-conscious 
and anxious than usual, but I don’t like making rigid 
decisions before time. That is because I believe that 
the real pleasure and the best part of ikebana are coor-
dinating the materials, vases, space, and other factors 
as we encounter them at the moment of creation. My 
predecessor, Hiroshi, also constantly said, “There is 
nothing more boring than doing something that is set 
in stone.” Of course, this is only possible because I 
am in a position where I can afford to have all the 
materials and vases I need, but even if conditions 

Keep Right on Talking!  No.77 : Akane Teshigahara
The power to transform a space
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Review
Akane Teshigahara Solo Exhibition for 20th Anniversary “CONNECT”

The Iemoto Akane held her first solo exhibition in 
the Kansai region entitled “CONNECT” at Sogetsu 
WEST in Kyoto from July 1st to 4th. She transformed 
the new base for Sogetsu in Western Japan into a 
space wrapped in plants.
The main feature was the bamboo installation. A 
bamboo archway at the entrance of the venue invited 

visitors inside, where they found a space enveloped 
by undulating split bamboo strips. The Iemoto’s self-
made glass vases, created specifically for this exhi-
bition, also attracted great attention. She arranged 
roses and leather flowers rhythmically. This time she 
attempted to paint them for the first time and incor-
porated them into her work. The free use of colors of 

For this exhibition, I also tried my hand at painting. 
Using acrylic paints, I painted with brushes of various 
thicknesses, scraps of T-shirts, and sometimes directly 
from the tubes. I faced the canvas alone while music of my 
beloved group Arashi played loudly in the background.

are tight,  I would probably try to think about it after 
homing in on the spot. That is the reason that I was 
able to successfully hold an exhibition again that the 
spectators enjoyed.
On the first day of the exhibition, we also live 
streamed on Instagram. I was glad to see that people 
from as far away as Kenya and Brazil were watch-
ing. What made me most happy was the comments 
from the people who usually attend classes held at 
Sogetsu WEST. There were many exclamations of “I 
can’t believe the classroom turned out like this!” It’s 

true. Flowers have the power to transform a space to 
such an extent. I felt once again that Sogetsu WEST 
is a very good place for an exhibition, both in terms 
of space and height. I hope that everyone will make 
more use of it for exhibitions and events in the future.
I also plan to hold a solo exhibition in Tokyo this 
autumn at the Sogetsu Atelier behind the Sogetsu 
Kaikan. I’m very excited already and can’t stop think-
ing about the kind of space I want to create this time. 
You can expect something amazing.  

A view of the exhibition room. All the glass vases used were designed by Iemoto.




