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[ Overseas Affairs Department, Sogetsu Foundation ]    E-mail: overseas@sogetsu.or.jp     FAX: +81-3-3405-4947

< Calendar of Events 2020-2021 >

Iemoto 20th Year Celebration Sogetsu Exhibition
Space of Creation 2021
●Apr.1- Aug. 1 @Sogetsu WEST
●May 12- Jul.23 @Sogetsu Plaza
*Schedules above are subject to change.

20th Anniversary/
Akane Teshigahara Solo Exhibition
2021 is the special year for Sogetsu School, celebrat-
ing the 20th Anniversary of the 4th Iemoto, Akane 
Teshigahara.
We are most happy to announce her Solo Exhibition 
to mark this happy occasion. Don’t miss her chal-
lenge to new expression and possibility of Ikabana. 
Feel Iemoto’s “NOW”.
●June 11-14  @Sogetsu West
●Date: TBA    @Tokyo 
*Date and venue will be announced as soon as they 
are available. 
For more information, including dates and admission 
prices, please visit our Website.
*The exhibition will be posted on Sogetsu SNSs and 
the newsletters.

< Notice for the Branches/ Study Groups > 
Submission of Annual Activity Report of 2020 /
Election Report
Note: From 2021, the Sogetsu Calendar and compli-
mentary gift of the quarterly Magazine “Sogetsu” will 
be sent only to the official groups who submit their 
Annual Activity Report as follows: 
(1) Annual Activity Report for Sogetsu year 2020 
(from April 2020 to March 2021)
(2) Members’ list 
(3) Election Report * only branch/study group which 
falls on election year. 
*Official Forms available online 
The official e-forms (PDF/Excel format) are available 
to download from Sogetsu website; 
https://www.sogetsu.or.jp/e/members/downloads/
forms
All the Branches and SGs are required to submit (1) 
and (2) to the Headquarters. 
The Branches and SGs which are due to have an elec-
tion this year are also required to submit (3).
Submission Deadline: May 31, 2021
Accepted by E-mail or by post 

Branch/Study Group event announcement/report 
on Sogetsu website	
Now many official groups plan to hold their event 

online(exhibition, demonstration, workshop etc.) 
Why not invite other overseas members to them by 
announcing the event on Sogetsu Website? 
It would be a great chance to see what other sogetsu 
friends are doing anywhere in the world.
Download the announcement/report form online:
https://www.sogetsu.or.jp/e/members/downloads/
reports

Leaflets (English/ Chinese)	
The leaflets for 2021 will be available in April. Each 
Branch/SG will be entitled to 200 complimentary 
copies sent by air mail (printed matter) on request. 
Download the order form online: 
https://www.sogetsu.or.jp/e/members/downloads/
leaflets

Contact list of the Branches/SGs
We have compiled the contact list of Branches/SGs 
from which we received the consent letter about 
privacy policy.
For security reasons, we will give this list only upon 
request. Please download the request form, then 
send a filled-in form back to the HQ by e-mail.
Download the request form online: 
https://www.sogetsu.or.jp/e/members/downloads/
forms
We update the list regularly so please let us know 
immediately if there is any change in your registered 
information.
If your branch/study group has NOT submitted the 
consent letter and would like to join the list, please 
confirm acceptance of our privacy policy and send 
the form to the HQ by e-mail.
Download the Privacy policy and consent letter form 
online:
https://www.sogetsu.or.jp/e/members/downloads/
forms

Award Winner
We are pleased to announce that Mrs. Renu Saraf, 
the director of Sogetsu Mumbai Branch, received 
the Consul-General’s Commendation of Mumbai for 
spreading Japanese culture, Ikebana, in India and 
having contributed to the mutual understanding and 
friendship between Japan and India.
Our heartfelt congratulations to Mrs. Saraf.

In Memoriam 
Mrs. Birgit Christensen  February 4, 2021

Promotional Examinations for the Riji and the Komon degree 2021 
The examinations for the Riji and the Komon 
degree which are the highest of all the Sogetsu 
certificates are held once every year. This year, 
in Japan, the examinations were held on the 29th 
January at the Sogetsu Kaikan. Participants took a 
written examination and a practical examination. 
Overseas members also took the examinations 
through correspondence. The questions for the 

written examination were sent to examinees via 
e-mail on the same day as the examination in 
Japan. Examinees submitted pictures for given 
assignments instead of taking a practical examina-
tion in Japan. 
For your study interest, the questions for this year 
were as follows.

Questions for the Promotional Examination to 
the Riji degree
1.	 Draw a diagram (front view and top view) of 

Variation No.2 Upright Style Moribana (in 
Reverse) using a round Suiban. Indicate the 
angles and directions of the three main stems. 
Also, explain about adding the subordinate 
stems, and indicate the placement of the Kenzan.

2.	 Write about the following sentence from Sofu 
Teshigahara’s Kadensho.

	 All flowers are beautiful, but not all ikebana is 
necessarily beautiful. Flowers, when set in ike-
bana, cease to be just flowers. Flowers become 
human in ikebana.

Questions for the Promotional Examination to 
the Komon degree
1.	 Draw a diagram (front view and top view) of 

Variation No.3 Upright Style Moribana using 
a round Suiban. Indicate the angles and direc-
tions of the three main stems. Also, explain 
about adding the subordinate stems, and indi-
cate the placement of the Kenzan.

2.	 Write about the following sentence from Sofu 
Teshigahara’s The Fifty Principles of Sogetsu.

	 (3) The spirit of ikebana applies to all periods 
while the style of works may change over time.

We send information regarding the Riji and the Komon examinations to teaching Riji holders every autumn. 
If you are interested in taking the promotional examinations, please ask your teacher.

Introduction of new Study Group overseas  

Madrid Study Group- Spain “Adapting to Challenges”

The Sogetsu Madrid Study Group was established in 
November 2020 in Madrid, Spain.
The group is comprised of young and enthusiastic 
members, committed to deepening their knowledge 
and skills in Sogetsu ikebana. The group’s founding 
Chairperson is Louise Worner, with Leslie Weinstein 
as Vice-Chairperson, Kumiko Sawada as Treasurer, 
and Maryvonne Denis as Secretary. 
Due to the impact of the COVID-19 pandemic, 
in-person activities are limited, however, as young 
members we are flexible and innovative, and pre-
pared to evolve and adapt to these challenging times.  
In March the group hosted its inaugural online 
exhibition for members celebrating “Spring - New 
Beginnings”. 

*Now face-to-face meeting is difficult, the members often 
contact via Zoom. They specially organized a Zoom photo 
call for the newsletter. We wish the happy, blooming future 
for Madrid Study Group.

Information



Newsletter p.03

Master Instructors of the HQ talk about 
their thoughts on ikebana and memora-
ble episodes
I create Ikebana every day while enjoying the con-
tact with plants that bloom so beautifully and vivid-
ly in their time of year. All of our evolving seasons 
in Japan bring a wonderful change and diversity 
to plant materials for Ikebana and I feel blessed by 
them throughout year. 
For the past few years, I have been interested in 
Hybrid Statice and have been working with it at 
exhibitions when they coincide with its available 
time.
What attracts me Hybrid Statice is such as ; 
(1) its versatility
(2) its feathery, light texture
(3) its ability to retain its beauty without water
The work introduced here was inspired by the 
statue of Victoire de Samothrace in the Louvre 
Museum. This famous marble statue of the goddess 
of Victory, without head or arms, enchants me with 
its air of elegance. Let her fly to the sky with both 
wings... that’s what I wanted and stimulated me to 
create this work using my favorite material, Hybrid 
Statice. 
Iemoto Sofu and my dearest teacher Iemoto Kasumi 
told me ; “Stick to one material. And create works 
with it again and again”. We should stick to the 
material and focus on it till we feel we did find how 
to express ourselves. This is the way in which you 
can create your own unique work.
Writing this article reminds me of the time when 
I was keen on unconventional materials which are 
transparent. I spent several months making un 
object with synthetic fibre thread and small pieces 
of coloured acrylic board, encouraged by the com-
ment from Iemoto Sofu and Iemoto Kasumi; “Only 
you can make a work with these materials...”. Their 
words gave me the energy and motivation to fly. 

本部講師が語るいけばなへの思い、
心に残るエピソード
　四季折々美しく多様に変化する植物との出会いを楽しみ

ながら日々 、はなをいけています。ここ数年、ハイヴリットスターチ
スに興味を持ち展覧会と花材の出回り時期が一致すると制
作を重ねて来ました。私がハイヴリットスターチスに感じる魅力
は、次のようなところです。①多彩であること②羽根の様な軽
快な質感③水なしでも美しさが保てること
　この作品はルーヴル美術館に展示されているサモトラケの
ニケの像をイメージして制作しました。頭部も両腕もない大理
石の“勝利の女神像”ですがその優雅な雰囲気に惹かれま
す。両羽根で天へ舞って欲しい…そんな思いで制作しました。
　蒼風家元や恩師である霞家元から「ひとつの素材にこだ
わって制作を繰り返す」とご指導いただきました。その素材に
とことんこだわって表現を試みる。するとその人ならではの作品
が生まれます。
　かつて、透明感ある異質素材にこだわってテグスと色アクリ
ル板細片を使ったオヴジェを数ヶ月かかって制作したことが思
い出されます。お二人からの「この素材の作品は貴女にしか
出来ない…」のお言葉にのって…。

One Two Step
New Theme   My life with Ikebana / Shuko Kano

Shuko Kano
Shuko KANO started to study Sogetsu 
Ikebana under the second Iemoto, 
Kasumi Teshigahara, and later worked 
as an assistant of the Kasumi Class at the 
HQ. Her flamboyant but elegant style has 
been highly praised and she has worked 
to promote ikebana both in Japan and abroad as a Japanese 
cultural ambassador. She enthusiastically produces “flowork”, 
making artistic displays using plant materials in public spaces, 
such as  hotels and department stores.She has received many 
awards including the Sofu Award (1978) and the Sogetsu 
Honor Award (1997 and 2006).

狩野朱紅
1960年より、第二代家元・勅使河原霞に師事し、のちに霞教室の助
手として活躍する。華やかで気品溢れる作風は高い評価を得て、日
本文化使節として国内外でいけばなの普及に努める。ホテルやデパ
ートなど、あらゆる空間を植物で彩るフラワークを手がける。蒼風賞
（1978年）、草月栄誉賞(1997年、2006年)など受賞多数。
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Program 3: “Spring Flowers - Improving Technique and Expanding Ideas”

Instructor

No. Theme Number 
of Works Fee (single item) Fee

 (whole set)

1 [Bonus video] Iemoto’s Lecture -----
*Viewable only for 
those who purchase 
whole set

JPY5,000
 (incl. tax)

2 
Instructor’s Demo: Study the Textbook Again
Variation No.1 Upright Style Moribana / 
Variation No.1 Slanting Style Nageire 

2 JPY1,000 (incl. tax)

3 Instructors’ Demo: Usable tips /when teaching “free-
style arrangement using vertical type fixture” 3

*Viewable only for 
those who purchase 
whole set

4 Instructors’ Demo: Reflecting one’s originality 3
*Viewable only for 
those who purchase 
whole set

5 Iemoto’s Demo: “Place and Ikebana”
* Iemoto makes arrangements at various places. 4

*Viewable only for 
those who purchase 
whole set

[news] WEB IEMOTO SEMINAR for Sogetsu Teachers Association

Sogetsu Teachers Association WEB IEMOTO SEMINAR that 
allow you to learn in the comfort of your home starts. 
We will launch the 3rd program of WEB IEMOTO SEMINAR with theme of Spring! 
This is a new ikebana learning style for teachers, in which the lectures of the Iemoto and the Master Instructors 
of the Sogetsu Headquarters can be viewed online. During the streaming period, you can watch it as many times 
as you like at any time. Please try it!

Streaming period 
April 1 (Thursday) - June 30 (Wednesday), 2021  *English subtitles version
*You can watch any video(s) purchased as many times as you like during the streaming period.

How to watch 
Access the Sogetsu Teachers Association (STA) Members’ Site. Please see the “News” section.
*If you have not yet accessed the STA Member’s Site, this is a great opportunity for you to try it out.
**May 1 / More English user-friendly streaming page will open.

 (Master Instructor of the Sogetsu HQ)

Iemoto Kumiko Kato Tetsunori Kawana Ikuen Sekita

*“Study the Textbook Again” section can be purchased separately.
[ The Sogetsu Teachers Association(STA) Members’ Site ]  https://members.sogetsu.or.jp/en/login/ 
[ Overseas Affairs Department, Sogetsu Foundation ]    E-mail: overseas@sogetsu.or.jp     FAX: +81-3-3405-4947

vol.3



The number of new infections of the COVID-19 is 
not decreasing, and news of mutated strains continue 
to circulate, so the world stays in defensive position. 
However, spring has come already. As the weather 
gets warmer and warmer, we want to look ahead.
In the middle of February, when the weather was still 
bitterly cold, the “New Challenge Exhibition: Ikebana 
without Water” was held at the Sogetsu Plaza. In the 
current environment where it is necessary to avoid the 
three Cs (Closed spaces, Crowded places, and Close-
contact settings) due to the pandemic, I explored good 
ways to create a place for expression and, was able to 
come up with this groundbreaking project. Since the 
exhibition was filled with unusual features, such as 
using no water and having the works shipped by cou-
rier, it drew significant attention. The Nikkei, Japan’s 
most prominent economic newspaper, featured this as 
a big story.
In a conventional ikebana exhibition, time for ikekomi 
(arranging) is limited. You have to go to the venue 
and create your ikebana work while concentrating and 
controlling your mind in the time you have available. 
It is an essential skill, but some people may not be so 
good at it. With a format such as this, however, it is 
possible to create your work at your own pace in a 
familiar place such as your home, and you can con-
tinue to work on it as much as you like until you are 
satisfied. The displayed works featured not only dried 
and colored plants, but many materials that seemed to 
have been newly discovered on this occasion. It must 
have been fun creating them.
Before the outbreak of the COVID-19, exhibitions 
were held regularly, including the Sogetsu Annual 
Exhibition, branch exhibitions, and group exhibitions. 
Of course, this was a wonderful thing, but there is 
also a risk that it loses substance and you end up in a 
situation where you can only do what you have to do. 
With all those chances to exhibit your work nowadays 
gone, I’m sure many of you felt anew just how much 
you longed to present your work and have it seen by 
many people. I had a chance to see all the works and 
held a remote viewing tour, and I was thrilled to see 
how much everyone had enjoyed creating their work. 
Also it was not only a pleasure for the exhibitors, but 
for those who visited the Sogetsu Plaza and those who 

viewed the works online, I believe that this whole 
month will be a period when  each person can have 
some fulfilling experience.  
I had four pieces of work on display, one for each 
term. I have made a considerable number of ikeba-
na works in the past. Still, it is not often that I have 
the opportunity to work with materials other than 
fresh flowers, much less in a new format like this for 
the first time. I had some knotty issues and anxiety 
before starting the production, such as “How should 
I compose the materials?” and “What should I do to 
make it more appealing?” Once I started, however, it 
became more and more fun and I completed all four 
in one day (which surprised even the Atelier staff 
who helped me make them). I have always believed 
that rhythm is crucial when arranging flowers, and 
the speed of my creation is usually high, so it seems 
that different materials don’t stop that. Looking back, 
Sofu, the first Iemoto, was a visionary and pioneer 
who first used materials other than fresh plants in 
ikebana, and my father, Hiroshi, was skilled in vari-
ous art forms such as ceramics and calligraphy. This 
exhibition inspired me to challenge myself even more  
intensely and variously , and renewed my determina-
tion.
The spread of the COVID-19 is undoubtedly seri-
ous, but I believe that some good things have come 
from the situation we find ourselves in. The perfect 
examples include this “Ikebana without Water” exhi-
bition and the huge installation using glory lilies that 
we realized through a crowdfunding project at the 
end of last year. We would never have tried these if 
we hadn’t been facing this crisis. People from other 
ikebana schools also came to these events, and we 
received various comments such as “Sogetsu is taking 
action spirit even in times like this,” “You are taking 
on new challenges,” and “We were inspired.” It would 
make me very happy if we could help revitalize not 
only ourselves but the entire ikebana world. I’m afraid 
that we may be forced to work under certain restric-
tions for quite some time. However, because of this, I 
believe that the innovative, free spirit of Sogetsu will 
be put to good use. Let’s get through this hard time 
together with smiles on our faces and keeping up our 
spirits. 

Keep Right on Talking!  No.75 : Akane Teshigahara
Let’s do the things that are possible thanks to now
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Review
New Challenge Exhibition “Ikebana without Water”

The “New Challenge Exhibition: Ikebana without 
Water” was held at the Sogetsu Plaza on the first floor 
of the Sogetsu Kaikan between February 16th and 
March 14th.
It is difficult to hold events as we have to refrain 
from going out unnecessarily, so we came up with 
a new style of ikebana exhibition. Exhibitors did 
not perform ikekomi (arranging) at the venue, but 
instead sent their “waterless” work, made using vari-
ous materials, such as dried and colored plants, to the 
Headquarters by courier. The HQ staff then displayed 
them at the site. Since there were 203 applicants, far 
more than we had expected, we decided to hold the 

exhibition in four different terms. The stone garden 
was colored by unique creations which used materials 
in a very Sogetsu way.
“We planned this exhibition with the hope of keeping 
the light of creativity glowing even in the face of the 
pandemic,” said the Iemoto who also exhibited her 
work for each term. “At the Sogetsu Plaza, every 
work is filled with the joy of expression.”
During the exhibition period, we released a virtual 
tour video for each term, in which the Iemoto intro-
duced all the exhibits. These were well received by 
the exhibitors as well as members who were unable to 
come to the site.

The Iemoto exhibited works made using different materials in each of the four terms. 
She called them "Reborn Series," created while following a concept that she imagined when she encountered the material.

The tour videos and a behind-the-scenes video of the Iemoto's creation are available on our website. Please view them!




