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Master Instructors of the HQ talk about 
their thoughts on ikebana and 
memorable episodes
Time to immerse ourselves with plants of the sea-
son. 
Time to create something new driven by inspiration. 
Time to contend with a trial and error to find a way 
to realize the vision.

During such blessed times, I can be absorbed in 
my own creative world and taken out of myself into 
another sphere.

While nurturing the tradition of Sogetsu Ikebana, I 
am simultaneously delighted when I find myself in 
the beautiful world of fresh and free creation. The 
ever-changing winds of the times bring new moods 
and illumination to my mind.
I shall continue to seek satisfying expression to res-
onate with our ever changing  daily life.

I love to work with the same materials and see their 
metamorphosis in my ikebana. I have been involved 
with Japanese moss persimmon for more than 10 
years. Its strong framework and interesting lines 
of the spindly branches are both fascinating and 
challenging. What a delight to create completely 
different expressions of the same material in my 
composition. I am thrilled to be an ikebanist!
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One Two Step
My life with Ikebana  / Ikuen Sekita

Ikuen Sekita  Joined Sogetsu School in 1951. Under the 
3rd Iemoto Hiroshi, she learned the importance of objective 
elements in Ikebana. She was appointed as Master Instructor 
of the HQ by Iemoto Hiroshi and continually taught at the HQ. 
Not only a regular exhibitor at the Sogetsu Annual Exhibition, 
but organized many solo exhibitions. Her demonstration in 
the WEB IEMOTO SEMINAR Program 3 “Spring flowers” is 
acclaimed for its originality.  
Honorary member of Japan Ikebana Art Association
Sogetsu Honor Award (1997,2007,2017), Sogetsu Award (2019)
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Dear STA Members,

I hope you are all well, staying healthy and safe 
at this time. 
I’m happy to announce that I have been appoint-
ed to the position of “Sogetsu International 
Director” and will be responsible for deepening 
relationships among the Sogetsu members of the 
Sogetsu Branches and Study Groups around the 
world as well as organizing these exchanges.
Until now, as the Executive Director of Sogetsu 
North America, I assisted various enthusiastic 
activities of the members, mainly those in North 
America, to promote Sogetsu Ikebana. Going 
forward, I will use my experience to help all of 
you in your efforts to spread your deep love for 
Sogetsu Ikebana to the whole world. I know that 
both Iemoto Akane and I will see you during 
our travels and demonstration tours in the near 
future. While looking forward to that moment, I 
wish you all the success in your future endeav-
ors.
We live in uncertain times, but it is my belief that 
with more faith and resilience, we may together 
brighten the world through the art of Sogetsu 
Ikebana.
Starting with the next issue of the Newsletter, 
there will be a featured article series where I will 
introduce the activities that I have been involved 
in to date. I hope you enjoy reading them and get 
to know me better.
Thank you so much for your continued support!

Kiri Teshigahara
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Kiri Teshigahara
Born the eldest daughter of the 3rd Iemoto Hiroshi. In 
1974, she moved to Connecticut to finish her education. 
After graduating from the photography department of 
the School of Visual Arts in 1976, she embarked on 
her artistic career as fashion photographer for “Ryuko 
Tsushin” and “High Fashion magazines” in New York 
City. In 1985, she became the Director of the Sogetsu 
New York Branch and then has successfully operated 
the Sogetsu North America up to now as the Executive 
Director. She travels between Japan and North America, 
focusing on curating and organizing art events and exhi-
bitions.
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Once again this summer, we were at the mercy of the 
novel coronavirus, and before we knew it, autumn 
had arrived. When the seasons change, we tend to get 
sick easily even without this situation. Please continue 
to take care of yourself.
As I informed you in the previous issue, I will hold 
my solo exhibition also in Tokyo in November at the 
Atelier behind the Sogetsu Kaikan to commemorate 
the 20th anniversary of my succession as Iemoto, 
following on from the exhibition held at Sogetsu 
WEST in July. My memories of this Atelier go back 
to when I was still a little girl. Back in those days, 
my grandfather, Sofu, had a house and his studio at 
the same location. I used to visit there from time to 
time, but I was so engrossed in playing in the garden 
of the old Sogetsu Kaikan that I rarely set foot inside. 
However, I do remember well that he kept a dog 
and that there was always the smell of wood in the 
air. He might have used these wood as the ikebana 
material, but if the size of the wood was just good 
for ikebana, then they would not have such a strong 
scent. As my grandfather created many sculptures, he 
must have spent all his time in the studio, facing these 
huge trunks and working on his creation, day by day. 
Then, in April 1984, about a year before I joined the 
Sogetsu Foundation as a secretary, the current Atelier 
was completed. At that time, my father, Hiroshi, had 
his office on the second floor, and I often visited him 
there. 
As I was considering various candidates for the venue 
for my solo exhibition, the idea of using this Atelier 
suddenly came to mind. Unfortunately, due to the 
redevelopment of the surrounding area, the Atelier is 
scheduled to be moved to another location in the near 
future. It was such a memorable place for me that I 
couldn’t bear to just close it, so I decided to hold my 
exhibition here as a grand finale. The decision was 
not made just because the place will be relocating. 
This Atelier is the starting point of Sogetsu’s creative 
activities, where Sofu made his works, my father 
and I developed numerous ideas, and the successive 
Atelier staff members worked extremely hard. Even a 
single smear of paint on the floor is something ador-
able if it were dropped by someone of Sogetsu while 
sweating over the production. This kind of flavor can 

never be exuded in a venue that was designed for 
exhibitions from the beginning. Sogetsu’s creative 
power dwells in the Atelier as well as the weight of 
the years accumulated.
Also, frankly speaking, I can do whatever I want to 
do in this Atelier. I don’t have to be overly afraid of 
scratching the walls or the floor, and it’s okay if my 
work protrudes a bit from the building. Let’s say, 
even if I create an amazingly huge object, I don’t 
have to worry about, “How am I going to carry this to 
the venue?” or “Can we get this through the loading 
entrance?” Of course, we will pay sufficient attention 
to ensure safety, but such a high level of freedom is 
something that is not possible at other venues. Some 
of you may be surprised by the somewhat outlandish 
site, but I strongly believe that there is no better place 
than the Atelier to express the new possibilities of 
Sogetsu and our hopes for the future.
Even so, I now face a lot of challenges. Since it is not 
a place designed for exhibitions, there are no specif-
ic flow lines for visitors. Light is another important 
element in displaying ikebana, so I have a mountain 
of issues to think about to solve, such as where to 
place the lighting and how to bring in natural sunlight. 
However, the more difficulties seem to lie ahead, the 
more excited I feel—I’m sure it must be a trait of 
the Teshigahara family. I’m already very enthusiastic 
about creating an exhibition of my own in this place 
that must have greatly inspired my grandfather and 
father. It is frustrating that we are not in a situation 
where I can say out loud, “Please be sure to visit my 
exhibition!” but I am looking forward to seeing your 
smiling faces, just as I experienced at my solo exhibi-
tion in Sogetsu WEST.

Keep Right on Talking!  No.78 : Akane Teshigahara
At the starting point of our creative activities
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20th Anniversary Akane Teshigahara Solo Exhibition “ RELEASE ”
At the starting point of our creative activities.
The Atelier, which we could call the heart of Sogetsu, will be the stage for the Iemoto’s solo exhibition.
Wait and see how this space is transformed by ikebana.

20th Anniversary
Akane Teshigahara Solo Exhibition
“ RELEASE ”

Date: November 12(Fri) - 17(Wed) 2021
Opening Hours: 10:30 – 17:30 (Last admission is 17:00)
Venue: Sogetsu Kaikan Annex Atelier (7-2-27 Akasaka, Minato-ku, Tokyo)
Admission fee: 1,000 yen




