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My life with Ikebana / Iccho Kuboshima

Master Instructors of the HQ talk about
their thoughts on ikebana and
memorable episodes

For us as sogetsu ikebanists, it is truly important to
respect the philosophy of Sofu Teshigahara; “We
can make ikebana with anything and put it any-
where.” We must always remember this when we
make our works.

I first participated in the Sogetsu Annual Exhibition
in 1977, the year we celebrated the 50th anniversa-
ry of Sogetsu School. This iron work (photo) has a
small container behind the cogwheel. When I asked
Iemoto Sofu for advice about the work, he told me,
“The iron work should stand on its own without
other elements. But sometimes you may find it
difficult and you cannot make it do that no matter
how much you try. Then, you can seek to receive the
power of flower as the last resort to complete your
work. But do not rely on the flower alone from the
start.” Bearing his advice in mind, I struggled and
suffered while producing this. Now I think that this
work became the starting point of my creativity.

The third lemoto Hiroshi gave me the same advice
when I went to Sogetsu Klin to make pottery.
“Make a clay work which stands as a work on its
own. Don’t think about where the water will go.”

He told me not to think lightly that I was making a

container, but to think of making a work of art with
utilizing the material itself.

Both Sofu and Hiroshi taught me and guided me
to concentrate on the essence of the material in my
creation.
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lccho Kuboshima

Since 1974, he studied under Sofu, Kasumi and Hiroshi
Teshigahara, the three generations of /lemoto. As a
Master Instructor of the HQ, he taught many classes
at the HQ and at his own studio. He has also created
installations and displays for hotels, shopping plazas,
and flagship stores of famous shops. His regular instal-
lations at the Hotel New Otani, one of the most pres-
tigious hotels in Japan, have been acclaimed for their
three-dimensional creativity and originality.
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Information

<Important>

Thank you for your comments!

Upon popular demand, “Bouquet of Memories” (Web
lemoto Seminar special program) will be available to
28th December. (Japan Time)

lemoto looks back her years at the Sogetsu School and
creates arrangements ,each of them is an homage to
her memory. The rare photos and videos are also in
between.

Riji and Komon Promotional Examination 2021
Deadline for the submission of the recommendation
(December 10, 2021) is approaching.

If you are interested in taking a promotional examina-
tion, please ask your teacher for details immediately.
We accept the submission by e-mail as provisional
application.

2021 EEEE -FERFBHARISOVT
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The 102nd Sogetsu Annual Exhibition

“Flowers and Me”

“My Story -Flowers and Me”

After a gap of two years, the Sogetsu annual exhibition
has been back! Please visit the Sogetsu Website and so-
cial media for the photos and update on the exhibition.
We update them regularly. Stay tuned!

Date: Until December 10(Fri), 2021

Hours: 10:30 - 17:30 (Last admission is 17:00)

Venue: Sogetsu Plaza and Lounge @Sogetsu Kaikan
https://www.sogetsu.or.jp/e/
https://www.instagram.com/ikebana.sogetsu/
https://www.facebook.com/ikebana.sogetsu

Sogetsu Calendar 2022
Sogetsu calendar 2022 and Sogetsu Magazine Winter
issue are now on sale. Please contact Publishing de-
partment. Back numbers of Sogetsu Magazine are also
available.

Contact: shuppan@sogetsu.or.jp

*The official Branches & Study Groups will receive the
complimentary Sogetsu Calendar 2022 by post. (With
some nations, bi-lateral
postal service is suspend-
ed. For those areas, we will
send the calendar once the
service is resumed.)

Calendar of Events 2021-2022

eDec.29 2021 - Jan.5 2022 Sogetsu HQ closes for winter
holiday

eDec.29 2021-Jan.5 2022 Sogetsu WEST closes for
winter holiday

eJan 28 2022 Riji and Komon Promotion Examination @
Sogetsu HQ

eMar 25 2002 Flower Thanks Day

*Schedules above are subject to change

<Notice for the Branches/ Study Groups>

[Welcome] Branch/ Study Group event announce-
ment/report on Sogetsu website

Now many official groups hold their event online
(exhibition, demonstration, workshop etc.) as well as
physical. Why not invite other overseas members to see
them by announcing/reporting the event on Sogetsu
Website? It would be a great chance to see what other
Sogetsu friends in different parts of the world are doing
and creating in the world.
https://www.sogetsu.or.jp/e/events/category/lo-
cal/?event_type=end

Download the announcement/report form online for
submission:
https://www.sogetsu.or.jp/e/members/downloads/re-
ports

elLeaflets (English/ Chinese)

The leaflets for 2021 are available. Each Branch/SG will
be entitled to 200 complimentary copies sent by air mail
(printed matter) on request.

Download the order form online:
https://www.sogetsu.or.jp/e/members/downloads/leaf-
lets5

eEstablishment and Promotion

Colorado Spring Study Group, USA, is established as of
September.

Johor Bahru Study Group, Malaysia, is promoted to
Branch as of October.

Our best wishes to the members of Colorado Spring
Study Group and Johor Bahru Branch.

Attention Pls

ePlease check your e-mail address and reception setting
on your PC or mobile phone

Have you received e-mails from the HQ recently? If not,
please check the following two points.

) Your e-mail setting on “reject” e-mails. Are there any
from @sogetsu.or.jp ?

) You changed your e-mail address since you registered
as STA members?

Please check your reception setting. You can confirm
your registered e-mail address by visiting “Profile”
section of the STA members site and the STA annual fee
payment sheet (pink form) .

Please contact Services for Membership Department for
inquiries. We will appreciate very much your attention
to this point.

Services for Membership Department :
members@sogetsu.or.jp

[ Overseas Affairs Department, Sogetsu Foundation ]

E-mail: overseas@sogetsu.or.jp  FAX: +81-3-3405-4947
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Keep Right on Talking! No.79 : Akane Teshigahara

With 20 years of appreciation

How time flies! 2021 is almost over. This year, again,
due to the impact of the COVID-19 pandemic restrict-
ing various activities, we have continued exploring
what we can do in this situation. One of the proj-
ects that have come from this is the WEB IEMOTO
SEMINAR, which we started last year. This is a new
style of training session, which can be viewed when-
ever and wherever you want, as long as you have an
Internet connection. So far, a great number of mem-
bers have attended these seminars. The “Bouquet of
Memories” version, which is still currently viewable
(until December 28th), is a special program commem-
orating the 20th anniversary of my becoming lemoto,
and I am demonstrating nine pieces as I look back
over the course of my career.

In this review, a lot of things happened in the past
20 years, or even longer if I include my time work-
ing in the Public Relations Department and as Vice
President. I filmed my demonstration as I recalled
each of them, and strangely enough, the memories
came back more and more vividly as it progressed.
What made me happiest was finding every one of
them was interesting and fun. All of that is because
of having supporters like you. As a token of my grati-
tude, I used flower materials associated with the event
of the day or incorporated a production method that
I discovered on the local site. Even so, it makes no
sense just to recreate the same thing. While respecting
the spirit of that time, I created new ikebana for right
now.

Actually, in one of the works in this WEB IEMOTO
SEMINAR, I used an Aboriginal basket for collect-
ing fish, which I received when I visited Australia
in 2010, as a vase. The shape of the vase is quite
unusual, and I had some difficulty using it at the time,
but now I think, “What a wonderful basket that can
be used in so many different ways!” I came to think
open-mindedly like this because I have accumulated
so much experience during my years at Sogetsu. As
Sofu said, “Flowers become human in ikebana,” |
was reminded once again that this art form reflects
the thoughts and feelings of the artist at precisely that
moment.

We celebrated the 20th anniversary of the lemoto
succession in the midst of the pandemic, but thanks

A scene from filming. How would I transform
the Aboriginal fish basket into my work?
Please check it on the WEB IEMOTO SEMINAR!

to your support, I was able to successfully hold vari-
ous events, including my solo exhibitions at Sogetsu
WEST and in Tokyo. However, if it were not for
this situation, I would have been able to meet many
more people face to face and share fond memories
with them, reminiscing, “Don’t you remember this
happened at that time?”” or “We had a wonderful time
by doing that, didn’t we?” Although regretting that I
couldn’t do that, I could celebrate the 20th anniver-
sary by taking the opportunity of this WEB /IEMOTO
SEMINAR to gather such memories and literally cre-
ate a “bouquet of memories.”

All Sogetsu lkebanists are always looking for new
and interesting things to do. And by meeting various
people, places, and things, you have successfully
turned them into special assets. The “Ikebana without
Water” held in February of this year was an unprec-
edented exhibition that used no water with all works
sent by courier, but the number of applications far
exceeded our expectations, so much so that we had to
extend the exhibition period! Never stop moving for-
ward, never give up, even in restricted circumstanc-
es—this was exactly the type of event that symbolized
the Sogetsu Spirit of boldly taking on any challenge.
Some of you may have had difficulties with the new
style of courses in the WEB /EMOTO SEMINAR, but
even after the pandemic is over, it will become one
of the standard courses in the future. Now is the time
for you to exercise your curiosity and try your hand at
watching it (Enter the streaming service site from the
STA members site). And I hope that next year I will
be able to meet you all in person, not just through the
screen, with a smile on our faces. Looking forward
to arriving at such days, I wish you all a really happy
New Year!
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Message from Kiri Teshigahara

I would like to re-introduce myself to all Sogetsu
International members, for those of you who don’t
already know me. My name is Kiri Teshigahara and
I am lemoto Akane Teshigahara’s sister. Before I
moved to Japan in 2013 to work directly with Sogetsu
HQ, I had been living in New York City for about
40 years, serving as both the Sogetsu New York
Branch Director and Executive Director, Sogetsu
North America. The one thing I feel is important to
emphasize is that New York City not only became a
2nd home for me, but in a variety of ways I believe
it became a spiritual home for my father Hiroshi
Teshigahara (3rd lemoto of Sogetsu).

With memories flooding in, it is truly a difficult task
for me to highlight all of the memories I’ve had with
my father, during his many journeys and trips to my
homebase, but I would like to address a few turning
points. I was more than stunned, honored, amazed,
and overjoyed when my father put his trust in me to
help him organize his very st solo exhibition, in New
York City which was (and still is in many ways) the art
capital of the world. Through my role at the Gagosian
Gallery, we were so pleased to organize Hiroshi’s first
solo exhibition in New York City at one of the top gal-
leries of its decade, Leo Castelli and Larry Gagosian’s
joint, 65 Thompson Street gallery, which fortunate-
ly had an incredibly successful opening. Everyone
sweated like crazy, to tirelessly devote their time and
lives with assisting Hiroshi in executing his large
scale, site-specific bamboo installation, as well as
installing his ceramic art. The rest of the team, and
myself and then-husband (now-ex husband) worked
very hard towards putting together the VIP invitations
and viewing of the show. Hiroshi always expressed to
me how crucial it was for him to have his work appre-
ciated in New York, which is where he felt all of the
‘true artists’ lived and created art.

It is true that cinephiles in New York were already
familiar with his films — many of the arthouse cinemas
would play 35mm prints of “Woman In The Dunes”,
but I felt it was urgent to inform Westerners and New
Yorkers with the universe of his other mediums: pot-
tery, bamboo art, and calligraphy.

The genesis of how the 65 Thompson, Hiroshi
Teshigahara solo exhibition manifested start-
ed in Tokyo, Japan when Leo Castelli’s son, Jean-
Christophe and I became close, and at the same time
Leo became closer to my father. When Leo visited
Sogetsu to see my father’s bamboo installation he
was floored, and insisted to me that we had to do an

exhibition at his Soho gallery. Leo had mentioned that
he had been in a long search for exhibiting a Japanese
artist at his gallery and Hiroshi became the perfect
choice. Leo had reminded me that it was a complete
honor for him to meet and exhibit a brilliant artist
who can both explore the intersections and separations
between traditional Japanese art and contemporary art,
as well as concepts of East and West.

Leo also mentioned how pulling off Hiroshi
Teshigahara solo exhibition at 65 Thompson street was
one of the hardest shows to pull off, but totally worth
it. While my father was very delighted and warmly
accepted the praise from critics and the public alike,
it was his close friends’ response that made him most
happy. He was incredibly happy to see his friends
Yoko Ono, John Cage, Nam June Paik, Dore Ashton,
Jasper Johns, Merce Cunningham, Paul Kasmin and
many others at the opening. To summarize what
Yoko Ono had to say about the exhibit: “I’ve known
Hiroshi’s world of art, movies, ceramic sculptures
and calligraphy for a while now and they have a wide
range, but this work feels environmental. I can’t
explain it in words, but walking into his bamboo tun-
nel is both very wabi-sabi and environmental at the
same time. You become a different person once you
reach the end of the tunnel. It is a quiet work, but
revolutionary — opening up to the subconscious where
you may not feel anything afterwards, but you are a
changed person.”

While Hiroshi’s later contributions to the art world
since the 65 Thompson Street show in 1990, countless,
the work he made at his first solo exhibition in New
York is unmistakable. It not only helped put bamboo
art installation into Western consciousness, but it also
cemented Ikebana art into the Western conscious-
ness. So I think in many ways we have this historical
moment in /emoto Hiroshi Teshigahara’s life to thank
for the progress and sustainable future of Sogetsu
International specifically, and Ikebana generally.

Photo: Kiri Teshigahara






