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From a young age I had always thought that India was both a 
wondrous and sacred place.  From what I had seen from photo-
graphs or on television documentary programs, I had painted this 
picture in my head of a country that contained every single color 
that existed from a color wheel.  I had never dreamed that I would 
actually visit this magical place with my father, but sure enough, 
in 1983, my father, Hiroshi Teshigahara (the third Iemoto) and 
I had a roundtrip ticket booked.  We were sent by the Japan 
Foundation (Kokusai Kōryū Kikin) who had appointed us to dis-
seminate the art of Ikebana to India as per their mission to spread 
Japanese traditional culture to India.
The colors in India were beautiful. There were so many colors - 
vivid yellow, pink, gold, red and orange. The women wore beau-
tiful hand-sewn stitched saris. To me, Indian women were beau-
tiful with gorgeous saris and thick black hair.  This tradition was 
unlike anything I had seen before.  We also had the privilege of 
visiting an Indian wedding.  The bride was covered with hennaed 
hands and feet, and overwhelmingly beautiful golden jewelry.  It 
was a vibrant, intricately planned ceremony, full of celebration 
and tradition. We were all moved by the beauty we saw before us.  
We were told that anyone could be invited to an Indian wedding, 
and we were so happy that members from the wedding invited us 
to attend.  We moved around in cars, some of which had no air 
conditioning. It was torture when we had to drive through a long 
gravel road for long hours, and a strong dust came into the car 
through the open windows. Of course, my father who was a clean 
freak, covered his nose and mouth with a handkerchief, while 
wearing black sunglasses like a pair of goggles.  I could tell that 
he was in a horrible mood while remaining silent throughout the 
entire car ride.
Cows would cross in front of us, and of course we had to wait 
until they crossed the road. They took their time, and sometimes 
there were 10 cows at a time.  My guess was that it was a family 
of cows crossing the road.  We waited since cows are considered 
to be holy animals of India. Again, my father, who was impatient 
and hated to be late for any appointment, was in a horrible mood.
However, we had made it safely to New Delhi, and first on our 
itinerary was to meet the 3rd prime minister, Indira Gandhi.  
When she had invited us to her office, we saw a remarkable 
Ikebana there and my father immediately asked, “Who arranged 
that Ikebana?” She responded, “Me,” with a beautiful smile.   He 
then replied, “That is a beautiful arrangement!”  We were both so 
moved by her thoughtfulness to arrange Ikebana for us for our 
first visit to India.  We immediately felt a connection with her, as 
her elegance and strength was so infectious.  What a privilege it 
was for us to meet her.  During my father’s demonstration a few 
days later, she sat right in front of him with a look of fascination 
on her face.  When she was leaving, we saw her off to her vehi-
cle.  She had her windows rolled down all the way and gracefully 
waved at us with a big smile. Both my father and I thought what a 
beautiful elegant charming lady she is! 
My father and I were also invited to an Indian Sogetsu member’s 
home so that we may hear her daughter play sitar.  The sound 
that came out of her sitar was breathtaking. My father also loved 
Indian art, and he loved Satyajit Ray’s films and Ravi Shankar’s 
music. Such amazing, talented artists from India promoted the 
strength and beauty of Indian art with the whole world.
During our visit, we also went to see the sunrise on the Ganges 

river. The Ganges has a strong presence within the Hindu religion 
and is also a bridge between sin and virtue.  Hindu people believe 
that the river to be sacred and holy.  It is because of this holiness 
that many make the pilgrimage to the city of Varanasi to wash 
away their sins in the water. We got into a boat when it was still 
dark, and went to a spot where many people were gathered doing 
their own activities; people were bathing, washing their clothes 
and diving underwater to bathe in holy water.  We also saw dead 
animals and other bodies float nearby.  People were collecting 
water from the river to bring back home to use for prayers. The 
site of Varanasi was unlike anything I had seen before.  As we 
were amidst this panorama, we realized that both Life and Death 
could equally exist on the river Ganges. We spent several hours 
at this unreal place. None of us made a sound or said a word. No 
matter how polluted the Ganges river had become, people sub-
merged themselves into the water in order to purify themselves, 
which in certain ways represents the life and death of India.
The sunsets that we saw in India were some of the most beautiful 
purple colors.
Towards the end of our trip was a visit to the Taj Mahal, which 
had such incredible architecture. My father was overwhelmed 
by its beauty, size and its ivory white marble construction. We 
were asked to wear plastic booties on our shoes so that we didn’t 
damage anything.  After we came out of the building, two old 
musicians dressed in white attire appeared with their instruments. 
The instruments they pulled out of their bags looked like guitars, 
but only had one string attached (somebody later told us that 
these were ektars). They sat down and started to sing and play. 
The song they sang was so beautiful and unforgettable. We will 
never lose that memory.
My father had later commented to me: “Designers like Issey 
Miyake must have been influenced by Indian men’s clothing.”  I 
completely agree with him.  Our trip to India was truly an indel-
ible experience that both my father cherished, and I will cherish 
forever: a vast place filled with mysterious beauty and yet such 
hardship.  The trip truly taught us how important it is to honor 
life.  My father had said to me that he was both physically and 
mentally affected by his travels, but he also said that with these 
new experiences, he carved out new creative paths for himself.  
My only regret was that my father and I didn’t have a chance 
to return to India, but I felt so lucky to share that time with him 
there. 

Message from Kiri Teshigahara
Exhibition Report
The 102nd Sogetsu Annual Exhibition to Celebrate Iemoto’s 20th Anniversary “Flowers and Me”

For the first time in these two years following cancel-
lation due to the COVID-19 pandemic, the Sogetsu 
Annual Exhibition was held at the Sogetsu Kaikan. 
While taking thorough measures to prevent the spread 
of the infection, the exhibition was held with a small 
group over two days in each period, in a total of nine 
periods.
Prior to the opening of this exhibition, Iemoto Akane’s 
large work was displayed at the front entrance of 
the Sogetsu Kaikan. The beautiful light curls of the 
split bamboo attracted the attention of passers-by on 
Aoyama-dori, and posted on their  social media pages.
This exhibition consisted of five areas. In the Sogetsu 
Plaza, there was the “Color Area” with the specific 
theme colors in addition to  the “Free Style Arranging 

Area.” The Lounge on the 2nd floor was the “Special 
Area to Celebrate the Iemoto’s 20th Anniversary,” in 
which the exhibitors used ceramic vases that had been 
made by the Iemoto. Also, there was the “Challenge 
Area” with a small exhibition space and the “Photo 
Ikebana” section where even members in far-flung 
areas could exhibit their works. For the event, the 
Iemoto sent the following message. “Now is a time 
that we are in danger of losing connections between 
people. So I want all of you to comprehend the story 
of each of the exhibitors as told through flowers.”
The total number of ikebana works on display was 
430. Each one of them expressed the person who cre-
ated it and their joy at arranging flowers.

(Top left) The Iemoto's work which was displayed at the front entrance of the Sogetsu Kaikan. (Top right) The "Color Area" 
at the top of the Sogetsu Plaza. The theme color for the sixth through eighth periods was blue. We supported the "MAKE IT 
BLUE" campaign to show our gratitude to health care professionals working in the face of the COVID-19 pandemic. (bottom 
left) The "Special Area to Celebrate the Iemoto's 20th Anniversary" with ikebana works arranged in ceramic vases made by 
Iemoto Akane. (bottom right) The "Photo Ikebana" section.

Photo ／ Katsuhiro Ichikawa (Top left, Top right)



More than a month has already gone by in 2022. I can 
only hope that this year will be peaceful and fruitful.  
Last year, although we were subject to various restric-
tions on our activities, we did our best to make prog-
ress as much as we could.
One of the most moving events was “RELEASE”  
Akane Teshigahara Solo Exhibition for 20th 
Anniversary which was held in November at the 
Sogetsu Kaikan Annex Atelier. The toughest part to 
decide for that solo exhibition was the number of 
works to display. After much deliberation, I designed 
the layout while keeping the number of works to a 
minimum level, but I did wonder if I should increase 
them, to the point of literally having nightmares about 
it. However, I changed my mind midway through 
the preparation, thinking that I should do whatever I 
wanted to in my solo exhibition: as was the Sogetsu 
principle of my Iemoto predecessors, so I just concen-
trated on my production.
As some of the works were quite large, I had more 
difficulties than usual, but the Sogetsu Atelier staff 
members were a great support for me under such 
circumstances. As I watched them working with all 
their might, I thought to myself, “they can’t work any 
harder than they already are...” Whenever I felt daunt-
ed or  a bit hesitant, they said to me as if they could 
read my mind, “Don’t think it’s impossible! Let’s give 
it a try first!” I was encouraged by them. Thanks to 
that, I was able to complete powerful works without 
any compromise. Even so, until the very end, I was 
still worried about whether I would really be able to 
offer visitors something enjoyable, but the moment I 
saw everyone come on the first day, I was convinced 
of my success. All of their faces looked as if they had 
entered the wonderland I had been aiming to create. 
The atmosphere, reminiscent of a different dimension, 
could only be realized in this Atelier space. I wanted 
everyone to experience the special thrill that no other 
exhibition venue could offer.
The giant spherical installation at the center of the 
venue incorporated a work by my grandfather, Sofu, 
which had been lying in a warehouse. I was deter-
mined to use it when I found it, but its presence is 
still exceptional. It became the heart of the work, 
and I could even hear Sofu breathing within it. The 

period of this solo exhibition overlapped with that 
of the 102nd Sogetsu Annual Exhibition. The timing 
was precious because the spread of the COVID-19 
had just settled down and the Omicron variant had 
not yet appeared. In addition, we were blessed with 
sunny weather every day during the exhibition, and 
I couldn’t help but think that it was a blessing from 
Sofu who was particularly attached to this place, to 
add to the mood of the Atelier.
Every event has a certain sadness when it comes to 
an end, but it might be the first time that I had such a 
strong feeling of not wanting to leave. In fact, I tried 
to extend the exhibition period, but as might have 
been expected, it was difficult to do so suddenly, so 
instead, we extended the opening hours to allow vis-
itors to see the exhibition in the evening. At a normal 
exhibition site, there is not much difference between 
day and night, but in the Atelier, because of the large 
influence of outside light, the atmosphere changes 
more than you might imagine at night. I heard that 
some people visited the exhibition twice, once in the 
daytime and once at night, as my works shone beauti-
fully as if they were floating in the dark night.
In the two large works of this exhibition, I did not 
use vases as the main feature. By not doing so, the 
plants looked as if they were emerging directly from 
the ground, and I received numerous comments from 
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Keep Right on Talking!  No.80 : Akane Teshigahara
Surrounded by a different kind of space

Exhibition Report
“RELEASE”  Akane Teshigahara Solo Exhibition for 20th Anniversary

The Akane Teshigahara Solo Exhibition “RELEASE” 
was held in commemoration of the 20th anniversary 
of her succession as Iemoto. The venue she chose was 
the Sogetsu Kaikan Annex Atelier. This has been the 
place of creation for successive generations of Iemoto 
and the heart of the Sogetsu School and is scheduled 
to be demolished within a few years due to the rede-
velopment of the surrounding area.
Her works were displayed not only in the Atelier 
building but also all over the site, including the exte-
rior stairs, the adjacent ironworks, and even the dust-

bins. The work fused with such quirky places greatly 
entertained the visitors.
The main piece was a spherical work made of steel, 
driftwood, and Juniperus chinensis. A part of a 
Sofu’s work was also incorporated, which caused 
a buzz. About this work, “The histories of Sogetsu 
and myself and the condensed energy of plants 
are released,” said Iemoto Akane. “I expressed the 
moment when another entity was made.” This exhibi-
tion, which showed the new possibilities of ikebana, 
soothed and  cheered peoples’ hearts.

The main works in the Atelier. The spherical work was placed in the center of the room, and the two corresponding large 
works were dynamically arranged using the original shelves. Brightly colored materials, such as fire thorn and idesia, were 
used for one, and subdued colored materials, such as princess tree and Japanese apricot with moss, were positioned in the 
other.

the visitors that they felt the life force of the flowers 
and were energized more than usual. Although it was 
nominally a solo exhibition in commemoration of the 
20th anniversary of my succession as Iemoto, it would 

be my great pleasure if I could lift some of the sinking 
feeling caused by the pandemic. The future is still 
uncertain, but I hope to have more opportunities like 
this exhibition this year.

With the main work at the Akane Teshigahara Solo 
Exhibition "RELEASE". The area in red is part of Sofu's 
work.The power from my grandfather was also a big boost.
My heartfelt gratitude goes to everyone who visited the 
exhibition. 

Photo ／ Naoki Fujioka




